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Why Go to Nashville? 

READ WHAT THEY SAY 



We who are shivering up here in 
the land of ice and snow are glad that 
the Conference is going to be held 
"down in Sunny Tennessee", and if 
all who are planning to make the trip 
do so, there will be a large delegation 
from this part of the country. 

One welcome bit of news is that 
Mr. Carl Engel will speak on "Ten- 
dencies in American Music and What 
Can Be done to Direct Them". Those 
who are familiar with Mr. Engel's 
ready grasp of the musical situation 
in America, and the interesting way 
in which he presents his ideas, will 
appreciate the fact that an intellec- 
tual treat awaits those who go to 
Nashville. 

Mary G. Nugent, 
Pittsfield, Mass. 



Mr. Beach has asked me to write 
a line about Dr. Burton of the Uni- 
versity of Minnesota. I have not 
heard Dr. Burton myself, but I spent 
most of the summer and all of the 
fall up until two weeks ago in Wi- 
nona, Minnesota, and had occasion to 
hear about him rather often. 

In Minneapolis, those of my friends 
who are at all associated with the 
University and University people are 
all enthusiasm about him. 

After the meeting of the Minnesota 
State Teachers' Association, my Wi- 
nona friends came back talking about 
one speaker and that one was Dr. 
Burton. They said that every time he 
addressed the sessions he gave them 
something to think about every min- 
ute and in every sentence. The thing 
that seemed to please them most was 
his constant flinging at them of chal- 
lenges. 

I think there is no doubt but he cre- 
ated more talk and comment than any 



other speaker at the convention. I am 
sure we can depend upon him to stir 
us up and set us to thinking. 

I wish I had had an opportunity to 
hear him so that I might write some- 
thing worth publishing in the Journal 
about him. 

Catherine E. Strause, 

Emporia, Kans. 



A few weeks ago it was my good 
fortune to go over the program of the 
forthcoming Nashville meeting with 
our good "Prexy", Beach. I want to 
say that he has done a noble piece of 
work. If his plans carry, he will have 
one of the strongest programs in the 
history of the Conference. This is 
particularly true of the sessions de- 
voted to the general topic of Music in 
Education. He has been successful 
in securing the services of some of 
the most able men in the general field 
of education for participation. Dr. 
Hudson, head of the Department of 
Philosophy of the University of Mis- 
souri, is one of the finest and most 
stimulating speakers to whom I have 
ever listened. 

I have the feeling that the Nash- 
ville meeting is going to stand out as 
an epoch-making one in the history of 
public school music. 

Edgar B. Gordon, 
University of Wisconsin. 



Have you thought 

seriously on what the Nashville ses- 
sion may mean to the cause of 
School Music, its acceptance or re- 
jection by southern educators; of 
what it may mean to you — the 
great addresses, helpful round- 
tables, concerts, fellowship, the new 
viewpoint, etc.? 
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Have you read 

the splendid program, undoubtedly 
superior, educationally, to that of 
any previous Conference? 

Have you heard 
the men of national repute booked 
up for Nashville, more particular- 
ly — the inimitible Winship — ed- 
ucator lecturer, editor, who speaks 
on "The Permanence of Aesthetic 
Values"? 

Have you enough 

of the sport in your makeup to be 
interested in hearing the pros as 
well as the cons of School Music 
by an able educator and debater ? 

Have you considered 
the pleasure and profit of spending 
a week in touching the high spots 
of your profession to say nothing 
of meeting old and making new 
worthwhile friends? 

Have you solved 

all your own local problems to your 
unqualified satisfaction? 

Have you seen 

all the attractions of the Nashville 
region — so rich in the beautiful 
and the historic? 

Have you any knowledge 

of any other investment which, for 
the same expenditure, would bring 
greater dividends ? 

Have you been saying 

"Can I afford to go?" If so, you 
are on the wrong track — it is the 
more pertinent question, "Can I af- 
ford to stay at home?" which de- 
mands an honest answer. 

"Here's your hat," 

my friend — all roads lead to Nash- 
ville. 

Edwin N. C. Barnes, 

Pawtucket, R. I. 



Asking a supervisor, "Why go to 
Nashville?" is like saying to the ordi- 
nary man, "Why eat?" or to the stu- 
dent, "Why read ?" or to the religious 
devotee, "Why go to church?" Go- 
ing to a National Conferetice is the 
normal way of sustaining one's-self. 

My observations of conferences 



during the past ten years convince me 
that each one has represented an in- 
valuable investment. It is significant 
that the people who know the con- 
ferences best are the keenest about 
attending them. Young supervisors 
and older ones who have not gone to 
conferences need only to subject 
themselves to one or two of them in 
order to understand why year after 
year the stronger men and women in 
public school music attend the meet- 
ing of the Music Supervisors' Na- 
tional Conference. 

Peter W. Dykema, 

Madison, Wis. 



Some years ago the M. T. N. A. 
went to New Orleans. Almost every- 
one thought it was a rather reckless 
choice of a place, but as I look back 
over the many meetings that I have 
attended the last fifteen years, the 
New Orleans meeting stands out in 
an unusually interesting way in my 
memory. 

The unique surroundings that a 
southern climate gives, the getting 
away from places that are more or 
less alike and the coming in contact 
with enthusiastic people who feel that 
the coming of the convention is a 
treat, put a spirit of interest into the 
meeting that one does not feel in the 
usual northern centers. 

I am looking forward to the Nash- 
ville meeting with great interest for I 
feel that its location and the new at- 
mosphere will give us a meeting that 
we shall long remember. 

I have been an inveterate attender 
of such meetings and can bear testi- 
mony to the fact that I always feel 
repaid for the time and expense that 
they require. 

It seems to me that it is almost es- 
sential for a young supervisor par- 
ticularly, in order to get in touch with 
his profession, to make a special ef- 
fort to go to such gatherings. One 
gets so much more than one can in 
reading reports. 
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One of the features of the council- 
ors' report will be the question of 
educational measurements, and the 
meeting arranged for Dr. Courtis, who 
is to speak on the nature and function 
of educational measurements will be 
of unusual interest for he is one of 
the best equipped men in the country 
on such questions. He has been long 
enough at it to know that first at- 
tempts at such things are not apt to be 
nearly as successful as the enthusias- 
tic novice is likely to imagine, and 
that measuring something so subtle as 
human ability, especially in a subject 
like music, is something to be very 
cautiously approached and the last 
thing of all to make any positive state- 
ments about. 

Mr. Courtis will give from out of 
his wide experience much that will 
help those who are pushing for a bet- 
ter place for music in the educational 
world, giving them an opportunity to 
profit by the experiences of those who 
have been breaking the paths in en- 
tirely new lines of work. 

Charles H. Farnsworth. 



"The inspiration one receives from 
attending the National Conference 
cannot be measured in dollars and 
cents. It surely will be worth while, 
professionally, to go and find out if 
one belongs to the class of supervis- 
ors who need "to readjust and im- 
prove" to keep out of the rut. 

Why not get the National Confer- 
ence habit? 

Effie E. Harmon, 
South Bend, Ind. 



I am particularly pleased to note 
that emphasis is to be placed on stand- 
ardization tests and measurements in 
music at the National Conference. 

All growing music teachers will 
welcome the opportunity to hear Dr. 
Courtis, one of the educational lead- 
ers, on this subject at Nashville. 
C. A. FullErton, 

Cedar Falls, Iowa. 



A SUCCESSFUL 
ENTERTAINMENT 

not only increases your prestige, but brings 
the Home and School in closer relation and 
develops individual talent. Our "Help-U" cat- 
alog full to the brim with lists of the best 
Operettas, Songs, Plays, Drills, Octavo Music, 
Minstrel Material, Pageants, Musical Recita- 
tions, etc., will prove a real help. Sent Free. 

HERE ARE SOME VERY GOOD THINGS 
The Captain of Plymouth, High School 

Operetta $1.25 

The Hermit of Hawaii, High School 

Operetta 1.25 

Arcticania, for Grades and High School.. 1.00 

Midsummer Eve, juvenile operetta 60 

In Little Folks' Town, juvenile operetta. . .60 
Under the Sugar Plum Tree, juvenile 

operetta 60 

The Glass Slipper is proving very popular 
and although its first season, has been given 
by many schools. It is a High School operetta 
by Mary and John Dodge, authors of "Miss 
Cherry Blossom" and "The Gypsy Rover.'* 
Vocal score, $1.00, libretto, 25c, orchestration 
rental $10.00 

Meet us in Nashville 
You are cordially invited to visit our exhibit 
at the M. S. N. C. and ask all the questions 
you wish. 

THE 

Eldridge Entertainment House 

"The House That Helps" 
Franklin, Ohio Also Denver, Colorado 

944 South Logan St. 



GRADE SCHOOLS 
AND HIGH SCHOOLS 

Do you want to give an 

Interesting, Modern, Successful 

Musical Play J 

THEN USE 

THE TOY SHOP 

An Operetta 

by Jessie L. Gaynor and F. F. Beale. 

Libretto and Lyrics by 

Alice C. D. Riley 

Price $1.00 

The music is tuneful, the libretto 

sprightly and witty. Many 

feature songs and dances. 

Right of performance calls for 
a small fee 

CLAYTON F. SUMMY CO. 

Publishers 

429 S. Wabash Ave., Chicago 

Eastern Agency: Harold Flammer, Inc. 
57 W. 45th St., New York City 



